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BHATKHANDE SANGEET VIDYAPITH: 


LUCKNOW 

[Y 
23 Prospectus and Syllabus. 

N.B. These regulations and syllabus are subject to amendment 
Ч from time to time. Notice of such amendments will be 
| given to all the centres of examinations. 
1 CHAPTER 1. 
& 2 Examinations. 
и General Rules. 


1 I The Bhatkhande Sangeet Vidyapith shall conduct the 
Ї following examinations:— : 
| A. Vocal Music. 
Қ 1. Intermediate іп Music certificate examination 
- known as I M C. A (vocal), 
2. Examination for the Degree of Sangeet Visharad, 

' (B. Mus), 

3. Examination for the Degree of Sangeet Nipuna 
(М. Mus). 

4, Examination for the Degree of Sangeet Acharya, 
(Doctor of Music). 


B. Instrumental Music. 
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1, Intermediate in Music certificate knowuas I. М 
(Instrumental Music), 
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2. Examination for the degree of Vadya Visharad. 


The following instruments can be offered for 
examinations, 


(a) Tata. 


l. String instruments played by a plectrum, 
(i) Sitar (ii) Sarod, 


2. String instruments played by the bow, 
(1) Violin (ii) (Israj) (iii) Sarangi, 


(b) Avanaddha (Instruments of Tala), 
(1) Mrdauga (Pakhawaj) (ii) Tabla, 


(c) Ghana. 
(i) Jala Tarang (ii) Nal Tarang, 
(d) Sushira. 
(i) Shabnai (ii) Bansuri, 
3, Examination for the degree of Vadya Nipuna. 
4. Examination for the degree of Vadya-Acharya. 
C. Dancing. 
1. Intermediate in dance certificate known as I. D. C. 
2. Examination for the degree of Nrtya Visbard, 
3, Examination for the pegree of Nrtya Nipuna, 
4. Examination fcr tbe degree of Nrtya-Acharya. 


11 Admission to the Examinations of the Bhatkhande 
Sangeet Vidyapith. 
(a) Admission to 1, M. C. and 1, D, C. Examination, 
сала А ME СО SACR ло вещ 


Admission to the I, M. C., A or B ог to the 
I. D. C. shall be granted only to those who 
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(i) The Bhatkhande College of Hindustani 
Music, Lucknow. 


1 (it) The institutions affiliated to the Bhatkh- 
| апде Sangeet Vidyapith Lucknow, (See 
{ page 10) 
| (11) The institutions recognised by the Vidya- 
Í pith, (See page 11). 

or 


4 (іу) Under the private coaching of such 
| teachers as are recognised Бу the Vidya- 
pith (the list can Бе had from the 
office). 


| Admission to the examination of degree 
course, 


(b) Admission to Visharad Examination. 


Admission to the examination for the degree of 
Sangeet Visharad shall be granted only to 
those who have passed the I, M. C. A. or В. or 
I. D. C. examination of the Vidyapith as 

required in sub clauses (a) (i) (ii) (iii) (iv). 
and thereafter pursued likewise the further 
prescribed course of study for 2 comple:e 
years, 


(c) Admission to Post graduate course. 


\ Admission to the examinations for the degree 
of Sangeet Nipuna, Vadya Nipuna or Nrtya 
Nipuna shall be granted to those who have 
pursued for 2 complete years the courses of 
study prescribed at the  Bhatkhande 
Sangeet Vidyapith or any other institution 
recognised for the purpose after having passed 
the Sangeet Visharad. Vadya Visharad or 
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id) Admission to Sangeet- Acharya course. 


Admission to the examination for the degree 
of Sangeet] Vadya|Nrtya Acharya shall be 
granted to 


tij Those who have passed the examination for the 
degree of Sangeet/Vadya/Nrtya-Nipun at least 
two years before application for admission to the 
examination for the Degree of Sangeet] Vadya/ 
Nrtya Acharya and are certified by the Chief 
Director, Bhatkhande Sangeet Vidyapith, or by 
the Head of any other institution which teaches 
the requisite course of studies and as such is, or 
shall hereafter be recognised by the Vidyapith for 
the purpose of admission to this examination, to 
have been engaged in research in the subject 
concerned for not less than two academical sessions 
or six terms. 


(ii) Teachers and research assistants in the Vidyapith 

who hold the Degree of Sangeet Nipuna and have 

served їп the Vidyapith for at leat three years as 
teachers. 


ІШ. Centres of Examinations. 


The examinations of the Bhatkhande Sangeet Vidyapith 
shall be held at 


v (a) Bhatkhande College of Hindustani Music. 
Lucknow. 


(b) Chatur Sangeet Vidyalaya, Kelibagh Road, 
Nagpur, Madhya Pradesh. , 


(c) Arya Sangeet Vidyapith, 199, Lansdowne Road, 
Extension, Calcutta. 


(d) Bharatiya Sangeet Shikshapith, c/o, The 
. Bhartiya Vidya Bhawan, Bombay 7. 
i Deshmukh Library, BJP Jam em Е 1 
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(f) The Bhatkhande Sangeet Mahavidyalaya, 
Jubbulpore, Madhya Pradesh. 


(g) Lukerganj Sangeet Vidyalaya, Allahabad. 


(b) Bhartiya Sangit Vidyalaya, 165D Kamla Nagar, 
Delhi. 


р (i) Kamla Devi Kala, Mandir, Raipur. 
(j) National Music School, Gandhi Nagar, Kanpur, 
(k) Bhatkhande Sangit Mahavidyalaya, Ahamdabad. 
(1) Sangit Seva Samiti Bilaspur. 
(m) Vindbya Kala Mandir, Kazipur, Patna. 
IV. Time of Examination, i 


Examinations of the Bhatkhande Sangeet Vidyapith 
shall be held in the month of December, every 
year. SET ER 


a~ 


— 


V. Applications for admission. 


A NG шш Б ГЕ 7 E 

(1) Applications for admission to any of the examinations 
of the Vidyapith shall be addressed to the Registrar, 
Bhatkhande Sangeet Vidyapith, Lucknow, U.P. оп 
a prescribed form available at the Vidyapith, Ко” 
application which is received taterthan October 15:Һ 
of the year concerned shall be-enterratned- —— 


! (2) Every applicant for admission to an examination of 
the Bbatkhande Sangeet Vidyapith must enclose 
along with his application. *__ -- х 


Ta eee 

(а) A full list of the Ragas and approved musical 
compositions, or Talas and Rhythmic Figures 
that he/she is expected to complete before the 
date of the examination: 


пай Deshmush Library БЫР, daranunDigitized:ypSiddhanta:e@angotri Gya 


signed by the head cf the institution he applies 
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through or by а qualified and recognised tea- 
cher of the Subject concerned, except in the 
case of the examinations for the Degree of 
Sangeet Nipuna and Sangeet-Acharya, applica- 
tions for admission to which must be sent 
through the Head of the Music Institution 
teaching the requisite course of studies. 


(c) In the case of an application for admission to 
examinations higher than the 1. М.С. A. or B 
or I. D. C. 


A certified copy of the certificate or degree of the 
previous course completed, 


(d) The name of the centre at which he[she wishes to 
appear for the examination. 


v" (e) The requisite examination fee. 


V]. In the case of blind candidates the superinten- 
dent of the centres concerned shall arrange for 
writers to write the theory papers at the candi- 
dates' dictation. 


VII. Musical accompaniments required at the practi- 
cal examinations will be arranged for by the 
superintendent of the centre concerned, though 
acandidate, if any, who brings his/her own 
musical accompanists, may be allowed to utilize 
their services subject to the discretion of the 
examiner. 


ҮШІ. The theory papers of the examinations of the 
Vidyapith shall be set in English and Hindi only. 
Dg E 2 


— 


IX. Thc Examinations. 
The examinations of the Vidyapith shall be in two 
parts, Theory and Practical, as follows:— 
| езикови, 
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2, Sangeet Visharad 75 marks. 125 Marks 
Vadya Visharad 75 ,, 
Nrtya Visharad 75: 71 

3, Sangeet Nipuna. 


A, There shall be two parts of this examination 
namely Junior and the Final, as follows:— 


Junior Sangeet Nipuna one 
year after Sangeet Visharad 
or its equivalents. 


Theory 
| Practical 
| 
Paper 1 Paper 11 | 
3 hours 3 hours | 
Marks:— 75 75 150 
Е Sangeet Nipuna Final i. Thesis carrying 150 Marks. 
one year after Sangeet ii, Practical ,, 15018565 


Nipuna Junior 
B. Vadya Nipuna:— 


There shall be two parts of this examination namely 
Junior and Final as follows:— 


Jr, Vadya Nipuna one year at least after Vadya Visha- 
rad or its approved equivalents, 


Theory N 
\ > 
Paper I Paper II Practical 
3 hours 3 hours 
75 75 150 
Vadya Nipuna final one i. Thesis carrying 150 marks 
year at least after ii, Practical ,, 1505 
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С. Nrtya Nipuna. 
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There shall be two parts of this examination namely 
Junior and Final as follows: 


5. Nipuna Junior one year at least after Nrtya Visha- S 
rad or its equivalents. | 
Theory | 
Paper I Paper II Practical "i 
3 hours | 3 hours 150° | 

75 75 | 
Nrtya Nipuna Final one i, Thesis carrying 150 marks. | 
year at least after Nrtya ii, Practical carrying 150 maiks, ! 


Nipuna Junior. 
Sangect-Acharya. 


Candidates for the Sangeet-Acharya, Vadyacbarya and 
Nrtya-Acharya examinations shall submit a thesis contain- К 
ing original research on some topic of vocal music instru- A 
mental music, or dance according to subject offered and 
present themselves for performing in a Mahfil (Music L 
gathering), such of tbem as satisfy the examiners | 
appointed for examining the thesis and for judging their і 
ability in practical demonstration аѕ ќо their fitness for 
getting the Degrees shall be admitted to the Degree of 
Acharya in that subject. 


X, The fees charged for the various examinations shall 


be as follows:— 


(a) From students of Bhatkhande college of Нїп406- | 
tani Music Lucknow and the institutions affi- | 
liated to Ше Bhatkhande Sangeet Vidyapith, | 


ТМС А | 
ТОМАС В че... RS, 15)- per subject. 
J. D.C, | 


Sangeet Visharad : f 4 
| Deshmukh Liana ЗАР, Jammu. Digitized By Siddhanta eGangotri ( 
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Sangeet Nipuna Junior 
Vadya Nipuna Junior 
Nrtya Nipuna Junior 


ke ..,. Rs, 25|- per subject. 
Sangect ща: Final ds 


Vadya p «Rs, 30[- " 
Nrtya ” 

Sangect- 222 

Vadya- m ...Rs, 50/- 5$ 


Nrtya- , , 
. (b) From other ко г (Private) 
AEA ДУ E X: SA TM ААА жақ 


ТМ. Ga ТА 
IMC в A Re атт. 
IEDIG 


Sangeet Visharad 
Vadya Visharad 5-2. Rs. 30/- ^" 
Nrtya Visharad 


Sangeet Nipuna Junior Ő ww Fs. 35/- " 
Sangeet Nipuna Final ..... Rs. 40/- " 
Sangeet-Acharya ees "RS 60/- ” 


(c) Other Fees. 


Information, on demand from a candidate, 
about the actual marks he/she obtained at 
any of the examinations, .. Rs. 2[- 


Retotalling of marks on demand from a 
candidate not later than one month after 
publication of the results .. Rs. 5[- 


A candidate declared successful in an examination 
and invited to attend the convocation to receive 
his certificate or degree. but unable for any 
reason to attend the Convocation will be charged 
Кв. 5/- per certificate or rer Degree for sending to 
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Institutions affiliated to Bhatkhande 
Sangeet Vidyapith : 


1, Chatur Sangeet Maha Vidyalaya, Nagpur, СЪР 


2. Bhatkhande Sangeet Maha Vidyalaya, Jubbulpore, 
GAP: 


3. Bharatiya Sangeet Shiksa Pith, Bombay, 


TT 


4, Arya Sangeet Vidya Peeth; Calcutta. 
5. All India Music College for Girls, Calcutta. 


6. Sangeet Samaj College of Hindustani Music, 
Meerut 


7, National School of Indian Music, Kanpur. f 
8. Bengal Music College, Calcutta, 
9, Bharatiya Sangeet Vidyalaya, Delhi. 


10. Shri Shri Ram Krishna Sura Bharati (Sangeet 
College), Suri (Distt. Birbhum), Bengal, 


11, The Lukarganj Sangeet Vidyalaya, Allahabad. 
12. Kamla Devi Kala Mandir, Raipur, C. P, 
13. BhatkhandeSangit Mahavidyalaya, Ahmedabad |, 


14, Vidya Kala Mandir, Patna. 
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Recognised Equivalents of the examinations of the 
Bhatkbande Sangeet Vidyapith for the purpose of admis- 
sion to higher classes or examinations of the Vidyapith. 


Ist to 5th year exami- Ist to Sth year 
nations їп vocal are equiva- examiminations in 
music of the Madhav lents, respec- vocal music of tha 
Music Ccllege, tively, of Bhatkhande College. 
Gwalior 

Ist year, 2nd year and Ist year, 2nd and 
4th year examina- 4th year examina- 
tions in vocal and tions in vocal and 
instrumental music ari equiva- instrumental music 
and Dance of ап lenis, respec. and Dance of the 
istitution duly affili- tively, of Bhatkhande 
ated to the Bhatkhande College. 


Sangeet Vidyapith subject 
to the rules of affifiation 


The Junior Music the I. M. C, of the 
Diploma examination is equivalent Bhatkhande 
of the Allahabad of Sangeet Vidyapith 
University Muics 

Department 


Admission to (Бе Sangeet Visharad is granted 
directly to such applicants as have passed the Sangeet 
Prabhakar of the Prayag Sangeet Samiti as its regular 
students. and are cerítfied as such by the President 
Lukerganj Sangeet Vidyalay, Allahabad Centre, 
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Private candidates’ admission to Examinations l 


XI. (1) The following examinations are open to private 


candidates:— | 
А адъуата, 1. Madhyama Gayan ог I, M. С. | 
5 А (Vocal music) three years’ course | 


2. Madhyama Vadya ог І.М. C, | 
B (Instrumental music) three Years' | 
course, 


(Every instrument is considered as 
a separate subject for tbe pur- 
pose of the examinations). 


3, Madhyama Nritya or I. D. С, | 
Dance, three Years' course, | 


Visharad, 1. Sangit Visharad or В. Mus. (Vocal r 
Music), five years’ course. 


2. Vadya Visharad or B, Mus, (Instru- 
mental music), five years' course. 


3, Nritya Visharad or B. Mus. (Dance) | 
five years' course, 


(2) The Visbarad examinations will be open to \ 
only such applicants as have passed the 1. M. C. of the | 
Vidyapith or its equivalents recognised by the Vidyapith | 
(Vide page 11) in the subject in which'admission to the 


Visharad examination is sought at least two years | 
previous to the date of the Visharad examination | 


concerned, 


3 Printed forms of applicatio dmissionto | 
| ehm А uamini сао дала арвон с 
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office of the Registrar, Bhatkhande Sangit | 
Vidypith, Kaiserbagh, Lucknow оп pay- 
ment of Re, 1[- per form, 


X (b) Forms of application for admission to the }#% 
\ examinations must be ordered before the 15th 3 


of July of the year concerned, 3 ж 


“27 Form of application for admission to an exami- 
nation duly filled with the name of the applicant written 
in block letters in English and in clear Hindi letters, 
date of application, date of birth, centre of examina- 
tion at which the applicant wishes to present himse]f/her- 
self for examination and other details mentioned in the 
form should reach the office of the Registrar, Bhatkhande 
Bangit Vidyapith, Kaiserbagh, Lucknow not later than 
15th September, 


5. In Exceptional cases, or reasonable grounds an 
4 application received later than the 15th September shall be 
accepted on payment of Rs, 5]- аз late payment fee, 


6. Under no circumstances shall any application be 
accepted later than 15th October. 


7. Examinations of the Bhatkhande Sangit Vidya- 
pith are held at the centres given at pages + and 5 


(a) Written examinations shall be held simultaneo- 
usly at every centre on dates and hours notified by the 
Registrar, Bhatkbande Sangit Vidyapith, 


(b) Practical examinations shall be held at the 
several centres on the dates and hours notified by the 
centres concerned. . . 


8. Fees. 


N. B. All payments must be made in cash, No cheques 
shall be accepted. 
ji i P, Jammu. Digitized By Siddhanta eGangotri Gy; 
pall Резник Тең us a ҮЕ; оап сха ination must 
be accompanied by the following documents:— 


i Desh mukir Бә у Вд elammu. Digitiz 


( 14) 


(i) A certificate testifying to the applicant's having 
completed the course of studies prescribed for the 
examination admission to which is sought, signed by the 
teacher of the applicant who must be a person. holding 
the Visharad Degree of the Bbatkbande Sangit Vidyapith, 
in that subject or an eqnivalent of the Visharad Degree 
recognised by the Vidyapith, if the applicant appears 
direct, ог, by his/her teacher as well as countersigned by 
the Head of the institution recognised by or affiliated to 
the Vidyapith if he/she applies through such an institu- 
tion or otherwise by a person of reputation and eminence 
in music, 

(ii) In the case of Vocal music, instruments 
played by the bow and wind instruments, a complete 
list of Ragas and opening words of songs prepared in 
them with a mention of Extempore developments of the 
Ragas and songs. 


(b) In the course of Instruments played by the 
(Mizrab) or striker a complete list of Ragas and Gats slow 
and fast prepared in them with a mention of the 
Extempore development of the Ragas and Gats. 


(с) In the course of Tabla and Mridang:—a complete 
list of Tals, opening cadences, Bols, Mukhras, Tohras, 
Parans prepared in them. 


(d) Dance:—A complete list of Parans, Gats pre- 
pared. (opening cadences only.) 


10. (aY An applicant for admission to the Visharad 
Examination shall enclose, besides the documents referred 
toin clause 9 above, a true copy of his/her Madhyama 
I.M С.,А ог B/I. D. C. Certificate ог if he/she has 
passed the 111 year from any other recognised institution 
a true copy of the III Year certificate of that institution 
with his/her application, 


(b) Applicants for Visharad 


examination should 
clearly enter the date of their passi 


f pihe М.В оні 
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(с) The certifying teacher, who is a Visharad of the 
Bhatkhande Sangit Vidyapith or holds an equivalent 
of the Visharad degree recognised by the Vidyapith 
should mention the  yerr of his/her passing that 
Examination. 


vl. All payments must be remitted to the Vice- 
President, Baatkhande Sangit '"Vidyapith, Kaiserbagh, 
Lucknow. 


12. Applicants who have failed in theory but are 
eligible to compartmental ina certain examination and 
want to appaar for the theory of the same exami- 
nation in the following year, will be charged half the 
amount of fees for the examination provided that no 
such applicants shall be admitted to the compartmental 
examinations after a lapse of two years from the date 
of the examination in which they obtained а compart- 
ment in the practical. 


13, Anapplicant who has been duly admitted to an 
examination and given a roll number bat fails to present 
himself herself at the examination on medical grounds will 
bave to fill up a fresh form of application and submit 
accompanying documents, if he/she desires to appear for 
the same examination to be held in the following year. In 
such cases however the medical certificate must reach the 
office of the Registrar of the BhatkKhande Sangit Vidya- 
pith at least four days before the date of examination, 
which the failing amount of fee paid will not be adjusted. 


XIL Academic Uniform, 
The academic uniform shall be gold bordered Dupat- 
tas in the respective colours as follows:— 


Sangeet Visharad Light blue 
Sangeet Nipuna Crimson 
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COURSES OF STUDIES 
Vocal Music. 
(I. M. C.) Intermediate in Music. 
(MADHYAMA) 
Theory:— 
FIRST YEAR 


Knowledge cf:— 


Swara, Mandra, Madhya, Tara, Aroha, Avaroha, 
Shuddha, Komal: Teevra, Thata Raga, Alankar, Sthayi, 


Antra, Sanchari, Abhog, Matra, Laya, Khali, Bhari, Sama, 
Vilambit Madhya and Druta. 


SECOND YEAR 


- р Samvadi, Anuvadi, 
Vivadi, Poorva,—Raga, Uttara— Rag 


Andolan, Gamak, Kana, Tana, Alapa Bola-Tàna, Barhat, 
Phirat, Theka, Duguna, Chauguna, Adi, Tigun, Closed 
forms of Ragas, e, g, Dhrupad, Khayal, Thumri, Hori, 
Lakshangeeta, Sargam, Тагапа, 


THIRD YEAR 


Evolution of the music Scales of India th yenty« 
two Melakartas ( Parental Cales ) 88 explained Бу 


Pt, Venkt Makhi, 
The Ten Thatas of Hindustani Music, 


A Comparative Study of the Moor, 


hanks mE 
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The time table of the Ragas, its general rules, 


The process of evolving Ragas out of a parental 
scale 


The nine types of Ragas derivable from a parental 
scale by mathematical process and the total number of 
! Ragas possible from a parental mode, 


A reference to the ancient crassifications cf Ragas. 
The Raga-Ragini classification, 


Shudha, Chhayalaga and Sanklrna Raga clasiifica- 
tion. 


f The ancient classific&tion of Ragas into ten types, viz. 
Gram-Raga. Upa-Raga, Raga, Bhasha, Vrbhasa, Antar- 
Bhasha, Raganga, Bhashanga; Kriyanga and Upanga. 


Personality in musical expression and how it influences 
| the music. Тһе Gunas and Doshas of a musician, with 
reference to practical demonstraoion. 


History of Hindustani Music with particular reference 
to the great composers and Gayaks of the past, (elemen- 
/ tary). 


Practical:— : 
FIRST YEAR 


Elementary Swara, Scale and Tala exercises and 
| Alankars. 
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COURSES OF STUDIES 


Vocal I Year 


+ | 
do Bleu 
Rag D Е Is Ex bres: i 
5 | 5 та 3 | 
Oey Te) | 
4 | 
eS eee | 
1. Yaman УО 1 1 1 1 x | 
2. Bilawal 96 56 1 1 5 х | 
3, Ката) 80 6:6 1 1 x| x 1 i 
4, Bhairava .. .. l| x| x 1 х | 
5. , Kafi o d e 1 1 x| x 1 | 
6. Asavari d 2: 1 1 1 х 1 | 
7, Bhopali ., 0.0 1 1 І 1 х 
8. Sarang Бо 07 115 х: ЁС 
9, Bhimplasi .. Ta 1 XX 010 ИГЕ f 
f 
10, Bhairavi 25 1 мох T 1 
29 


0| 6| 5 | 4 | 4 
3. The following Talas with their Pataksharag, 
(Thekas). 


) Kaharva, 
NEG a IA Ne JAN B Ву байанынын ( 


| 
| 


| 
| 


| 


| 
| 
| 
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Vocal П Year 
Practical :— 

Training in the art of singing extempore and rendering 
memorised songs correctly according to their word-sense 
and Raga-Shudhi with due attention to their musical 
value wil be iaken up. 

1, Advanced exercises of Swara-gyan, scales and 


Talas :— 
2. (i) Revision of the Ist year’s course with the 


following additions :— 


alal x x | x 

>> не Е с c 

ale elo ale сЕ Е 5-2 

Ra Зе SAI GA 
в а Оке SO оја јао що 
ЖЕБЕ: n ER. wt 

> дзазаза гш = 

£| 8| šl >l z 


_ 
ж 
ж 
a 
* 
м 
- 
- 
ж 
м 


1. Yaman 

2. Bilawal 11х 11 (х |хіхіхіхіх |х 

3. Khamaj x|1 1 x Ix|x|x|x| 1 1 

4. Bhairava 111 |x |х [1|X|X|N|X |х 

5. Kafi х| 1 1 1 Ix|x|x|X| 1 1 

6. Asavari 11х (11 |х Чэ ХІ хх 
7. Bhopali Ix | х (1 |хіхікіхіх |х 


1 1х(1 хү х X 


8. Sarang х1 [х 


хр Ва ux 


9. Bhimpalasi |!| x 


10, Bhairavi x| 1 x estes dieses x 
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The following Talas in addition to those done in the 1 
first year's course with their Pataksharas:— | 


Talas:—(a)Teevra, (b) Soolfak, (c) Dhamar, (d) Rupak, | 
(e) Ektala, 
THIRD YEAR 


Revision of the Ragas done in the Ist and 2nd year 
with tbe following additionss— i 


„Е | 

210 | 

ӘНЕ | 

ze S| | le | 

258024 | | | 

Raga 81:15 ЕЕ! | [б | 

SE ја | 

Bie IZel ЇЕ г 

EIS MS Ба со аа |8 | 

шш ЕБ [Еа | 

раз в ЕЕ а ие ее | 

SRSA BABE | 

{ ана le > | 

1. Hamir .. oe (hit fife 11 Ix Ix ix |x | 

2. Кедаг 70 o хип 1 |х |x x ix |x | 

3. Bihag .. ee HEE ty x tte ft te fx | 

4, Bageshri .. Пхи X |l јх јх |x [x | 

5. Desh .. ee Hix H dt lt] |x [x Ix | 

6. Poorvi o! A aes EH l x x ix {x |x \ 

7, Sohani боб meme ІШІП X flix Ix ix |x f 

8. Jounpuri ,. УЗ dios ex Teli х |х |х x Ix x | 

9. Malkouns . , oe И хр 1 |х [x |x li Ix | 

10, Durga 970 81111111 X x |l x x | 

1.Jogya 2.0 TA КТ х x ки КЕ | 

12. TilakKamod ..ЇЇЇЇХ x |t fx ts fe | 
13, Mohanam . , 4 р р х |x x fx 'x |1 


a 11315:11312 ais Бай салдаг | 
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All the tālas done in tha previous course with the 
following additional Talas:— 
(a) Rupak, (both Hindustani and South Indian), 
(b Deepchandi, (c) Punjabi, (d) Matta. Tāl, 
(e) Tilwada, (f) Ektala (slow) 
SANGEET VISHARAD 
(B MUS) 


FOURTH YEAR 
A, Tonality. The ancient method of explaining the 
musical intervals, Shruti as the unit of measure: 
ment of musical intervals. 
B. Comparative study of the methods of measuring 
musical intervals and scales according to major 
classical texts. 
С. Comparative study of the modern Indian and the 
European music scales. 
FIFTH YEAR 
Laws of musical composition in vogue in the past. 
Extempore expression of music (anibaddha вапв ог 
uncomposed music). 
Music settings or closed forms of music. 
(i) Types of musical compositions (classical and 
others) and their history. 
(a) Dhrupad, (b) Hori (Dhamar), (c) Khayal, 
(4) Tappa, (е) Thumri, (f) Тагапа, (в) 
Chatrang, (b) Lakshan-Geet, (1) Sargam, (3) 
Kajri (k) Chaitl, (1) Savan, (m) Mand, (n) 
Asa, (о) Bawool, (р) Bhatiyali, (q) Kirtan 
(т) Кан, (s) Jawali, (t) Varnam. (u) Padam. 
(ii) Styles of extempore elaboration o[ these and 
general principles thereof. 
Gayak, Gayaki, and Nayak, (Уак Geyakar) 
(i) The points that go to make a first rank Musical 
Composer an ordinary one and a poor one. 
(il) A Pandit (musicologist). і 


пай Оевптий Di те demonstrator, .. 
The ын е AC ДА. DigitigestByaSidsinantd’sBangotri Gy 
and their jatis. 


Л Theory:— 


(212218) 


1 

Practical:— | 
FOURTH YEAR | 

| 


c. am e | 
= > | 
© ГБ | 
5 10 © |ы | 
- a = = 1 
в eg Em de 
aa eta Ie с 

Кага. 2M СЕ ІШ E | 
g^ [$5 | „|| | 
е а ЕЕН 

ЕЙ ЕСІ ЕЕ Б са = |0 са 

ЗГЕ КЕГЕ |Б E ЕЕ аа 
ЕГЕТЕ е а бы ерш 
с [7] 7- om с «с 1 
ва > A JA а |a yer | 
ЖА) Жо кел ЕЛ Гы 8А Гн 
1. Gour ЕЕЕ Еи | 
Sarang | 
2, Hindol 1 Vp up \ 
3. Marwa 1 1 1| 1 Jam. 1 f 
4, Pooria 1 1 1 Ес HIRS | 
Dbanashri | 
5. Paraj II Aa ILL. a] 
6. Babar t b RE eoe iE C 
7. Shankara 1 ӨЗЕК ЕР ра | 
8, /510400х8: [е | ге Ie edi 151 217 » | 
9. Kalinga Л ЖЕЛ ЛЕ IER. 1222 и | | 
10, Gour NG РО ВН oot ds Е. 
Malar SA | 
11, Tilang 111 ти 2 
12, Dhani ESI Tq wp 
13. Adana ШИГ 0121: 1171 Bee. 
14. Jaijai- Үч ЕШ 7 E EM ' 
AM eS je | 
15, Mand ІМ ӨТІМІ Ге ҮШІ 
16. Роогуі cca (Б-ға Ше eg 6:2 ET 
12 E MEER vee a ee, 


| рег іннің лэг Вэв! Jahatas, Digitized RS ат РДЕ до! с 


(a) Sawari (b) Jhon 1 


Raga 


1, Shudha 
Kallian 
2, Kamod 
3, Chhaya- 
nat 


| Sargam 


4. Desbkar 

5. Pooriya 

6, Todi 

7, Lalit 

8, Ramkali 

9, Basant 

10, Darbari 
Kanhada 

11, Miyan 
Malhar 

12 Multani 

13, Shri 

14, Bit has 


— а 


KA bel YA pl rt К 


(Bhairava), ++: 


15, Jhinjhoti 
16, Bhairvi 


aji Deshmukh Library 8JP 3ainkiul Bibi 
The following Yalas with their Pataks 
(a) Bramha (b) Rudra (c) L 


| Lakshan Geet 
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Adachoutala 
TH YEAR 
= | а 
2 | ЕЛЕС 
2а a < 
m 
Onis 
рсы 
32) a4 E = 
В|е а | аз 2 
ІЗ. || Gat ol Lob | КО) с 
| e desi ЕЯ a 
Ж A .. = = 
© BRI а = 
м ex "B м л alg 
51218151 5 
Ба | Е | д юа 8 
als а а зае? 
1 1 HE Een к 
ШІП за 22 
ЛЕ А mig m md 5 
md su sar?! 2 
nl Ad ЕТЕ РЕС: ales 
1:105:16| ЩЕ OUI | 518522 
14221221: зара 5 
1 1 1 1 |. 5 
1 (211: 412 1 та 
id reper EE 2 
101215 wi ice SA ee 
ue n dapes ЕД edes 
ГІЗ 5 Artus 
12171 E EE 
I desde HEP rera ke 22 
То bl ; 
жалар эрт до бу 


axmi (d) Vikrama. 


(77217) 
Post Graduate and Research Classes. 
Syllabus 


Sangeet Nipuna and Vadya Nipuna. 


Students may offer any of the following groups 


of subjects. 


Group I. Philosophy of Music. 


1, 
2. 
3. 


Sound (Physical Basis of Music], 
Melody (Form in Music). 
Effect (Aesthetics of Music). 


Group II. Practice of Music. 


1. 
2. 
ЕД 


Ragalap (Interpretation). 
Parbandha (Musical composition), 
Tal (Rhythm in Music). 


Group III. History of Music. 


1, 


ч A оо ТЗ 
e. Mer е 


Prachin (Ancient period). 
Madhyakalin Mohammedan period). 
Arvachin (Modern age.) 

Lokageet (Folk Music). 

Rapid survey of Western music. 


Details of the Syllabus. 
Group I. 


Theory:— 1. Sound (Basis), 


| Deshmukh алаты Вуснае гесайдюн с 


(a) Theory of sound (Production and Propagation 


Acoustics, 


fe nt a NET 
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(с) Music scales of India and abroad. 
(d) Shurti-Swara discourses. 


2, Melody (Form). 
(a) Indian Melody (Modal Patterns). 
| (b) Raga-Ragini theory. 
| (с) Janya-Janak Theory. 
, (d) Principles of Musical form in other oriental 
| systems of Music besides Indian. 
і (е) Laws of Raga construction. 


| 3. Effect (Psychology). 


| (a) Mind and Music. 

| ib) Expression in Music. 
| (c) Taste in Music. 

r (d) Function of Music. 

| (e) The Music-listener. 
(f) Application of Music. 
| (g) Personality in Music. 


| Practical :— 

| 1. Experiments ОП the physical basis of music and 

| theory of sound by means of scientific implements 
and their demonstration. 


( 2, Demonstration, by voice or on а musical instru- 
| ment, of intonation, 
| 


tson the Psychology of music 


3, Simple experimen 
their 


| with reference to the listener 80 
| demonstration. 

4, Practical knowledge of the following fifty Ragas. 
The candidate is expected to sing or play on ап 
instrument the following Ragas successfully ia 


пай Deshmukh i 
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1. 


с ве B3 Bum 


о 


боо 


| Deshmukh Libary, bless fagitige ВУ 
12. 


ї 49) 


Sawani Kalyan, 2. Shyam Kalyan, 3. Jait 
Kalyan, 4. Malashri, 5. Hem Kayan, 6. 
Yamni Bilawal, 7. Deogiri, 8. Sarparda‘ 
9. Nata, 10. Latcha Sag, 11. Shukla Bila- 
wal, 12, Kukubha, 13. Bihagra. 14, Gara, 
15. Khambavati, 16. Tilang, 17. Durga 
(Кһаша)), 18, Sorath, 19. Jogia, 20. Guna 
Kari, 21. Bibhasa, 22, Bangal Bhairva, 
23. Gauri, 24. Jetsiri, 25. Triveni, 26. 
. Malavi, 27. Maligoura, 28. Pancham, 29. 
Jait, 30. Bhatibar, 31. Dhawalshri, 32 
Mala gunji, 33. Madhyamadi Sarang, 34. 
Shuddha  Sárang, 35, Sahana, 36. Nayaki 
Ranada, 37. Kausi Kanada, 38. Suha, 39. 
Sughrayee, 40. Basant Bahar, 41. Megh- 
Malar, 42, Soor Malar, 43, Ramdasi Malar, 
44, Bhairav-Bahar, 45. Desi, 46. Gandbari, 
47, Khat, 48. Bilas Khani Todi, 49. Gujri 
Todi, 50. Bhupal Todi. N 


Text books :—recommended, 


Helmboltzs ''Sensations of Tone", 
William Pole's “Philosophy of Music”, 
Bharat Natya Shastra, Chapter on Masic, 
Sangeet Ratnakar-Relevent portion, 


Pandit Bhatkhandeji’s Hindustani Sangeet Pad- 
dhati in 4 parts. 


Е. Clements, ‘Introduction to the study of Music 
of Hindustan.” 


Fox Strangway's ‘Music of Hindustan,” 
Sangeet Darpan, 

Psychology of Music (H. P Ты 
Sahitya Darpan (Chapter on Raga 


Shri Mal-Laksya Sangeet, 


| 


Бү ahanta eGangotri ¢ 


13. Naradi Shiksha. 
14. Manduki Shiksha. 
15. Brihad Desi. 
16. Raga Lakshanam. 
17. Rasa Kaumudi, 
18, Raga Vibodh. 
13. Pundarik Vithal’s works on Music, 
20, Вһауа Bhatta's Work on Music. 
Group II. 
Theory :-- 
1. Ragalap (Extempore interpretation and improvisa- 
tion of Ragas). 
(a) Style in Music, 
(b) Treatment of Ragas in Karnataki and Hind- 
- ustani music. 
(c) Voice culture and phonetics (Vocal Music). 
(d) Intonation, 
(e) Notation of Music. 
(f) Technique of musical instruments. 
(с) Mahfil singing or playing опа musical 
instrument. 
2. Prabandha (Composition). 
(a) Laws of musical composition, 
(b) Language and music | Mingling of music 
(c) Original composition J with poetry. 
| (4) Classical songs and pieces of Music for instru- 
| ments ancient, medieval and modern and 
| their treatment. 
| (e) Dance Music. 
| (6 The pictorial aspect of music, mingling of 
ай Deshmuk' 


| 
| 
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( 28 ) 
3, Tāla (Rbythm). | 


(а) Principles of time measurement іп Indian | 
Music, | 


(b) Instruments of marking time and their | 
technique, 


(c) Musical aesthetics and rhythm. 
(4) Tals ancient and modern. 
(e) Rhythmic evolutions in a Raga interpretation. 


Practical :-- 
1. Programme-making, 


2, Voice Production and breath control (demons 
tration). 


3, Reading and writing music. | 
Demonstration of different styles of music. | 


5, Demonstration of Gamaks, Tanas, Meend 
and other graces of music, vocal or instru- | 
mental, as the case may be, with particular | 
reference to their psychological importance. | 

| 


6. Demonstration of original composition, 


7. Counting and marking of Talas and demons | 
tration of forms of rhythm with particular 
reference to their psychological importance | 


8. Simple experiments on psychology of music. - 


9, Mahfil performance of all the R 4 
Group I besides the following ones ; WANI Р 


51, Chandrakant 55. Kamod Nat 
52, Nat Narayan 56, Kedar Nat 
| Deshmukh’ bray piP mmu. Пошге вр завняща eGangotri ( 
. Nat 58, Maluha Kedar 


| 
| 


62, 


AME EAT ID is TUA IE LEAL DELO EEO LOD 


| 68. 


5. 
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‚ Sáwani(Behag Angs) 
. Jaldhao Kedar 
, Chhaya 


Mewada 


. Haumsa Dhawani 
. Rageshwari 

. Narayani 

. Sawan (Desa Anga) 
. Anand Bhairava 


Sourashtra Tank 


. Shiva Bhairava 


Prabhat 


. Megh Ranjani 
. Zeelaf 
. Zangoola 


Tanki 


. Rewa 

. Haums Магауапі 
. Manohar 

, Poorba 


Poorva Kalyan 


‚ Вагаг! 

. Bbankhar 

, Lalita Gouri 

. Sindha 

. Barwa 

. Punjabi Barwa 


Recommended :-- 


) 


86. Dhanashri 
87. Dhani 
88. Pat Manjar 
89, Nat Malar 
90. Palasi 
91, Pat Dipaki 
92, Hans Kankani 
93, Mira Malar 
94, Gharjuki Malar 
95, Chanchalas Malar 
96. Doolia Malar 
97, Shri Ranjani 
98. Abhogi 
99. Roopa Majari Malar 
100. Chandra Kous 
101. Gourh 
102. Komal Desi 
103, Khat Todi 
104. Gopi Vasant 
105. Sindha Bhairvi 
106. Motki 
107. Utri Gunkali 
108. Basant Mukhari 
109, Lachari Todi 
110, Bahadurl Todi 
111, Lakshmi Todi 
112, Anjani Todi 


Pandit Bhatkhandeji's Hindustani Sangeet Paddhati 


Series Parts 1 to 4. 


Kramik Pustak Series 5th and 6th parts. 
Raja Nawab Ali's Marif-un- Nagmat series, 


Shreemal Lakhshya Sangeet. 


Abhinava Raga Manjari. 


пай i Destf uid RET BYE ks SAIS od By Siddhanta eGangotri Gye 


| 
| 


| 


(1) Sangeet Sudhakar, 
(iii) Sangit Raga Chaandrika. 
(vi) Chandrika Sar. — 
7. Sangeet Darpan, 
8. Bhava Bhatta's works on music. 
9. Sangeet Kalpa Druma. 
10. Radha Govind Sangeet Sar. 
11. Nada Vinod. 
12, Sarmae-Ashrat. 


13. Naghmatul Hind by late Prince Saadat Ali Khan 


of Rampur, 
14. Sangeet Ratnakar relevent portions, 
15, Ashtottar Shata Tal. 
16. Abhinaya Tal Manjari. 
17. Sangeet Kaladhar. 
18. Voice in Song and Speech. 


(75077) 
(i) Raga Каїр Druma. 
| 
| 
| 
| 
| 
| 


Group III 
Theory— 
1. Ancient period, 
(a) Genesis of music, | 
(b) Ancient Melodies (Jatis). 
(c) Desi Sangeet (Music as an art), 


(d) Ancient musical instruments, 
(e) Musical entertainment in ancient times. 


| 
| 
| 

2. Mohammedan period, | 

| Deshmukh Libr BET. лагнВАВЪВКднге?ЕН/БяйНнап во Gaguti ( 
| 
| 


(Su 


(b) Influence of Arabic and Persian Music on 
Inian Music. 

(c) Great personalities in the sphere of music in 
India in the medieval age. 

(d) Progress of art in the Mohammedan period. 


/ 


3. Modern Age. 


(a) Schools of Music. 
(b) Notation Systems. 
(c) Music Conferences. 


(d) Music on the market tbrough the media of 
the Gramohone, Radio and Films. 


(e) Original musical compositions of modern 
times. 
Folk Music. 
(a) Reglonal styles and forms in music. 
(b) Folk and tribal songs of India, 
(c) Folk tunes (Folk songs, myths, magic and 
| ritual), 
| (d) Folk music and classical music. 
| {e) National songs. 
(f) Musical instruments used in Folk music. 
(g) Tala-in Folk music. 


| Practical :— 

| (a) Demonstration of the steps through which 
| Ragas have passed in the course of their 
| history. 

| (b) Demonstration of the ancient, medieval and 
| modern scales of Music in India. 

| 


m. (9 Demonstration of some melodies of the 
paji Deshmukh Цагөгуу ЭР, Jammu. Digitized By Siddhanta eGangotri Gy 


| 
| 
| 


(d) Demonstration of the system of tuning the 

Veena and other instruments in the past and 
present. 

(e) Demonstration of Folk tunes and Folk 
songs. 


(32%) 
| 
| 
| 
(f) Mahfil singing or playing on a musical instru- -| 
ment of all the Ragas noted in Group I. | 

(g) Simple experiments on psychology of music, | 
TEXT BOOKS | 


Fer Practical :— 
1. Pandit Bhatkhandeji’s Hindustani Sangeet 
Paddhati. 
2. Kramik Pustak Malika, parts 5th and 6th. 
3. Raja Nawab Ali's Marf-un-Naghnmat series, | 
For Theory :-- 


Bharat Natya Shastra. | 
Brihaddesl. | 
Sangeet Ratnakar, 
Sangeet Darpan. | 
Somnath’s Raga-Vibodh. | 
Pandarik Vitthal's works, | 
Chaturdandi Prakashika, E. 
Bhava Bhatta's works. 

Sangeet Parijat. 

Capt, Day's Indian Music. 

Manduki Siksha. 

Raglakshanam. 


| 
Sangeet Saramrutoddh | 
| Бевһти@` ҮҮ JE, Март nu. Digilized By Siddhanta eGangotri | 
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Sangitacharya (Doctor of Music). 


There will not be a set course for this Examination. 
Candidates will be admitted to it under rules as follows:— 


1. Applications for permission to enter upon a course 
of study for the degree of Sangitacharya (Doctor of 
Music) must be submitted at the commencement of any 
term through the Head of the Department and the Direc- 
tor of the Faculty concerned, mentioning the subject on 
which the candidate proposes to work. 


The subjects for research shall be :— 
I. Comparative Musical Expression :— 


(a) Classical and non-classical music. 
(b) Folk music in India and abroad. 
(c) Northern and Southern music, 
(d) Estern and Western music. 
IL Music and Society. 
Social background in each musical epoch. 
(a) Music and Religion. 
(b) Music and the State. 
(c) Music and the people. 
IIl. Experimental Psychology of music. 


Syllabus, Instrumental Music 
TABLA AND MRIDANGA 


THEORY 
MADHYAMA (I. M. C.) 
I and II Years 


Part I Technique of the Instruments, 


pei безітдик Ыр Б) JANA unDigdgen BIASHARA eGangotri Gye 


{ 
1 


i 


dually and jointly) and the description of the relative time- 
duration of each syllable, 


(3) Combinations of the different syllables. 
Technique of the Tals. 
(1) Definition of the following terms:— 
Tala, Laya, Matra, Sam, Khali, Bhari, Zarb, 
Tihai, Kala, Kriya, Anga  Vilambit laya, 
Madhya laya, and Druta laya, Dugun, Chougun, 
Athgun. 


(2) Prescribed talas with their thekas, Matras and 
Zarbs, 


(3) Notation of the prescribed Talas. 
THIRD YEAR 


Pari 1. (Technique of the instrument) 
(1) Tuning of Tabla and Mridanga, 


(2) How to produce small passages of 5 llables on 
Tabla and Bayan and Mridanga individually 


ге апа 
jointly, 


(3) Manipulation of the fingers, both of left and right 
hands, 


Part 11. (Technique of Tala) 


(1) Definitions and purpose of the following :— 
Graha (four kinds of Graha) Тан i 
Laya, Kala, (three kinds Po RT Брава 


( 34 ) 
(2) How to produce syllables (чүт, 197, 4121514) on 
Tabla and Bayan and on Mridanga (both sides indivi- 
| 
: | 
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35) 
(2) Good and bad points of a Tabla and Mridanga 
player. 


(3) Prescribed tals with their Thekas, Matras and 
Zarbs. 


(4) Notation of the prescribed Tals. 


(5) Meaning of Dugun, Chougun, Tigun, and how to 
- write tals ia their rhythmic variations, 


Vadya Visharad (Tabla-Mridang) (B. Mus) 
Part I, (Advanced study) 
(1) History of Tabla and Mridanga . 
(2) Different schools (Gharanas) of Tabla- Baj— 
(style), Mridanga-Baj. 
(3) Composition of Thekas, Gats, acd Parans inde 
pendently, from Sath-Sangat Baj (ala чач-919) 


(+) Tabia and Mridanga in accompani ment to:— 


(a Vocal Music, 
(b) Instrumental Music. 
(c) Dance. 
(5) Магар ( qstd ) (Rhythmic form) of a tala and its 
importance and its maintenance in Parana. 
(6) Definitions of the following :— 
Avritti, ( znafa ) Chanti, ( че) Theka, Tukda 


Part 11, | SS 


(1) Definition of the following and their purpose:— ; 


Lip Pr e IP 
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Sawat-laya, : 


4 


(4) How to write tals in Adi-laya and Kuwadi-laya. 


(5) Prescribed tals with their Thekas, Matras aud 
Zarbs. 


(6) Notation of the prescribed Talas, 
(7) How to write a tála in Chhegun, and Athgun. 


(8) Description of the seven primary tals of the South 
and their various Jatis and method of writing 
them. 


PRACTICAL 
MRIDANGA 


Madhyama I. M. C. 


1 year:—Chautal; Jhaptal; Thekas, Parans and Laya 
Teora and Trital. bant (44 aie ) of each, 


(36) 
Anudrat-laya, Sath-Sangat, Gat, Pesbkar, . 1 
(2) Tals prescribed with their Thekas, Matras and 
Zarabs. 
(3) Notation of the prescribed tals. 


11 year:—Dhamar, Sul Tal, Thekas, Parans and Laya- 
Chautal and bant (qmd ае) of each. 


Trital | 
ІШ year.—Sawari, Matta- 

‘Tal, Gaj- 

Jbampa and 

Jhaptal 


n » v 
Vadya Visharad (B. MUS.) 
ІУ year:—Shikhar, Rudra, Thekās, Parans and Laya 
Yati-Shekbar, bant (44 aia) of each 5 
i Deshmukh Library, ВА tannin Blgi а 
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се.) 


V year:—Basant, Brahma, Thekas, Paraus and Laya- 
Lakshmi, Ga- Баш («ПЯ iz) of each. 
nesh, Vishnu, 

Mani 


TABLA 
Madhyama (I. М. С.) 
1, I year :--Гадга, Jbaptàl, Ektal and Trital with 


Thekas, Parans and Laya-Bant of 
each, 


2 II , (i Ada-Choutal, Tilwara, Punjabi, Jho- 
omra, Thekas and simple Parans 
in each, 

(ii) Kabarvà with Theka, Parans and 
Laya-Bant. 


(iii) Advanced Course in Trital with Gats, 
Mukhrás, Gat-Parans and Peshkar, 


МШ, — (i) Sawari, GajaJhampa, Matta-Tala 
with Thekas, easy Parans and Laya- 
Bant of each. 

(ii) Trital :—Further advanced course with 
Gats, Mukhriis, Relás, Gat-Parans, 
Kamálki Parans and Farmayshi 
Parans. 

(іі) Tritāl in Medium Tempo, with eight 
Matras. 

(iv) Thekas of Trital, Choutal, Dhamar, 
Јһатрӣ, Roopak, Sool-Tal, Teora 
etc, as played on Mridanga. 


ij 1 дуа Visharad (B. Mus.) 
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Chitra with Thekas and easy Parans, 


(1) Jhaptal, Advanced Course, Mukhras, 
Рагапѕ, Gat-Parans Farmayshi 
parans and Kamalki Parans, 


(iil) Thekas and Bols, Mukhras and Parans 
of other Talas namely, Pashtu, 
Farodast, and Thekas played with 
Bhajans, Ghazals and Qauwalis 
including their Rhythmic evolutions. 


Суы (i) Basant, Brahma, Laxmi, Vishnu, 
Ganesh and Mani:--Thekas and easy 
Bols and Parans, 


(ii) Trital :—The sixteen Mukhras resting 


respectively on the Ist to the 16th 
Мана, 


Instrumental Music, Flute, 


MADHYAMA, I. М.С. 


The chief aim of this year’s instruction will be to 
give students a sound Swargyan, some practice of playing 
easy Ragas, correct placing of fingers and correct tech. 
nique of blowing, 


Theory:— 


FIRST YEAR 
Knowledge of 
Swara, Laya, Matra, Mandra, Madhya, Tar 


Aroha 
Avaroha, Shuddha, Komal, Teevra, Thata Вара A 2 vd 
Stháyi, Antara, Khali, Bhari and $ рова: Alankar, 


ee ар 
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SECOND YEAR 


Definitions and explanations of:— 


Nad, Shruti, Swara, Varna, Alankar, Thata, Raga, 
Vadi, Samvadi, Vivadi, Anuvadi, Poorva Raga, Uttar 
Raga, Pakarh, Meend, Gamak, Kana, Tana, Alapa Barhat, 
Dugua, Tigun, Adi, Chaugun 

THIRD YEAR 


Evolution of the Music scales of India, the seventy 
two Melakartas as explained by Pt. Venkat Makhi. 


The ten thatas of Hindustani Music, 


A comparative study of Murchhanas, the ancient 
Musical modes, 


The time table of Ragas, its general rules. 


The process of producing Ragas out of a Parental 
scale. 


Personality in Musical expression and how it in- 
fluences the music, The Gunas and Doshas of a musician 
(Flute player) with reference to practical demonstration. 


The nine types of Ragas derivable from a parental 
scale by Mathematical process and the total number of 
Ragas possible from a parental mode. 


Classification of Ragas in Medieval times, 

1. Shuddha, Chhaya-laga and Sankirna Ragas. 

2. The Raga Ragini classification, 
Practical :— 


FIRST YEAR 
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2, The following Ragas. 
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Behag (f) Tilang (g) Kaphi (b) Bageshri. 
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(a) Bilwal (b) Yaman (с) Khamaj (d) Вварай (e) 
(i) One song in each of the aboye mentioned 
Ragas with easy tanas connected to it 
(song). 
(ii) National Anthem 'Jana Gana Mana' 
Talas:— 
The following talas with their Bols, Matras and Bars etc. 
(a) Kaharva (b) Dadra (c) Trital (d) Ektala, 


SECOND YEAR 
Dae attention will be paid to give the students an idea 
about playing extempore tanas according to the Raga. 
Advanced exercises of swara:gyan (Alankars), 


1 
2. Use of Gamaks, meend, Bracket notes 
3 


The development of the original text (songs). 
4, Use of tongue while blowing. 
Ragas. 


(a) Bhairava, (b) Marwa, (c) Desh, (d) Tilak- 
Kamod, (e) Hamir, (f) Kedar. (g) Sohani 
(b) Silndhura (i) Kaiingda (j) Bhimpalasi. 


? 
1, One song in each Raga with tanas and Alaaps. | 
Talas:— 
The following talas in addition to those done In first 
year's course with their Pataksharas:— 


(i) Teevra, (ii) Jhaptal, (iii) Ada Chautal, (iv) Sool, 
THIRD YEAR 
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(a) Deshkar (b) Poorvi, (c) Hindol, (d) Asavari 
(е) Jaunpuri, (f) Malkauns, (в) Bhairavi. (h) 
Piloo, (1) Sarang, (j) Mand, (К) Durga (1) 
Shankara. 
2. Тапав and Alaps Solo as well as ша group. 
3. Accompaniment of Vocal music, 
^. Playing a particular Raga from different scales 
on the same flute, 
Talas :—(e) Rupak (b) Deepchandi (c) Punjabi (d) 
Dbamar. 


Vadya Visharad (Flute) (B. Mus) 


Theory :— 


A. The anc'ent method of explaining the musical inter- 
vals. Shruti as the unit of measurement of 
Musical intervals. 

В, (1) Comparative study of North Indian and South 

Indian techniques of playing on flutes. 


Law of Musical composition in vogue in the past, 
(i) Extempore expression of Music (Anibadd- 
ha gana). 
(ii) Music Setting (Musical Composition.) 
Types of Musical compositions (classical and others) 
and their History. 
(а) Drupad (b) Dhamár (c) Khayal (d) Tappa 
(e) Thumri (f) Тагапа (в) Chatrang (b) Lak- 
shangeet (i) Sargam (j) Kajri (k) Chaiti (1) 
Sawan, 


Styles of extempore elaboration of these and general 
principles thereof, 
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Points that go to make a first rank Musical 
composer, 
A Pandit (musicologist). 
A mere demonstrator, 


The Southern tala system. The Shuladi saptat ala 
and their Jatis. 


Practical :— 


ще”. 


FOURTH YEAR 


Ragas :—(a) Shuddha КаШап, (b) Gaud Sarang, (с). 
Jai Jaivanti, (d) Pooriya-Dhanashri, (е) Рага}. (f) Pooriya 
(в) Babar (h) Адара (i) Basant (1) Сага (k) Jhinjhoti, 

1, One Song Classical or light in each Raga. 

2. Warrleties of Gamak playing and their proper use. 

3. Barhat according to the nature of Raga and the 
Text. 


4. Exercises for control of blow to give different 
tones. 


5, The ‘Baj’ (Style) of Shahnal. 
Talas :—Knowledge of the following talas, 


(а) Chautal, (b) Tilwara, (c) Jh 
fak (e) Sawari (f) Pas рока 5501 


- 


FIFTH YEAR 


Еа Pamoa) Chhayanat 

(9) Shri (е alit (f Miyan-Malhar (g) а 

(b) Todi (i) Multani (j) Ram-Kali ий Kanhada 
(i) One composition of each Raga in 


Е pure fl : : : 
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(iii) Expression in music. 
(iv) Rereproduction on flute of. different 
styles adopted by vocalists. 
(v) How to produce ‘Sanyuktakswaras’. 
(vi) The flute in Orchestration. 
" Talas .— Knowledge of the following talas :— 
(a) Gaja Jhampa (b) Rudra (c) Laxmi (d( Vikrama 
(e) Sool. 
Courses of Studies in Sitar and Sarod. 


Every applicant for admission to Sitar and Sarod 
classes who wants to specialize in the subjects shall be 
first trained in vocal music for the full period of training 

; of the ist year vocal class. All other ordinary students | 
of Sitar/Sarod will be taught fingering and key board 
exercises in the ten Thatas during the Ist sixteen months, | 


The following courses of study are prescribed. | 
Syllabus | 
FIRST YEAR 


Vocal Training or fingering and key board exercises in 
‚ the ten principal scales as stated above. 


Theory. 
SECOND YEAR | 
(Section A.) (Music) 
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Кагпайс and Hindustani systems of Music, 


Nad, Shruti, Saptak, Shuddha and Vikrit Swata, 
Komal, and Teevra Swara, 


Definitions of the following :— 


Alap, Meend, Kan, Pakar, Toda, Laya, Matra, Sam, 
Gat, Gamak. 


Tbata, Varna, Raga, Jatis of Raga 


Vadi, Samvadi, Anuvadi, Vivadi Swaras, Sthai, Antrà: 
Sanchari and Abbog. 


Ashraya Raga. 


Swara-Málika or Sargam, Alankár, Pakad, Vakra- 
Swara, 


Description of the prescribed 11 Raga. 
(Section В.) Technique of Sitar and Sarod. 

Manner of holding the instrument when playing on it. 
Meaning and purpcses of the following :— 


Baj-ka-tar,  Jodi-ka-tar. Masheetkhani Gat, Raza 
Khani Gat. 

Description of the instrument and 
viz. Khoonti, Gulu, Ghurach 
Kunda, Tabli, Langot, Toomba, 


its different parts, 
Tàrgahan, апда 
Manka, Рагая, 

Names of the different bols 


Produced on Sitar/Sarod 
and how to produce them itar/Saro 


Notation of the Gats prescribed, 
THIRD YEAR 


Section A. (Music), 
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Origin of Ragas and their number, 
Rag-Ragini Paddhati. 


Purva-Raga and Uttar-Raga, Purvaangwádi and 
Uttrang wadi Ragas, 


Sandhi-Prakash Ragas. 


Graha, Ny&hsandAmsha Swara, Shuddha, Chhayalag 
^ and Sankirna Ragas. 


Importance of Vadi note, 


Distinction between Thata and Raga, D 


Description of the 11 Ragas prescribed. 


Section B, (Technique of Sitar/Sarod). 
Definition :— 


4 Jhala or chhed zarab, Mirzab, Sundriyan, 
Meaning and purpose of the following:— 


Mizrab, Chikari-ke-tar, Dugun-ka-toda and Chauguni- 
ka,toda, 


Tuning of the instrument, 


Good and bad points of a Sitar-Sarod pla yer, 


The process of development of Masheetkhani and 
Razakhani Gats. 


How to produce Suddha and Vikrit Swaras on the 
‘instrument, 


Notation of the gats prescribed, 
Practical :— 
; SECOND YEAR 
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the following Ragas :— 


Yaman, Bilawal, Kbamaj, Bhairav, Poorvi, Marwa, 
Kaphi, Asawari, Bhairavi, Todi and Bhupali, 


In each Raga one slow and one fast Gat with toras and 
jhalas, 
Alaps in Yaman, Bhairav, Bhairavi and Bhupali only, 


THIRD YEAR 


Jhalas in each, of the following Ragas :— 


Hamir, Kedara, Behag, Desh, Tilak-Kamod, Sohni, 


Bhimapalasi, Brindabani-Sarang, Pilu, Jaunpuri and 
Malkouns, 


Alaps in Kedara, Behag, Tilak-Kamod, Bhimpaiasi? 


Two Gats (One slow and one fast) with Toras and 
Brindabani-Sarang and Malkouns only, 


VADYA-VISHARAD (Sitar and Sarod) 
(B. MUS.) 
Theory. 
Section A, (Music). 
"Medieval and Modera wan, "^ өші, of ancient, 


1 


Equality of Shrutis of the ancient writers, 

as described by Bharat. 8. Its proof 
Inequality of Shrutis of Medieval and M 

and its proof, lodern writers 
Location of the notes on the Stretched wi 

according to Sriniwas and Manjarikar, wire of Veena 
Fundamental scales of ! 
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Section B, (Technique of Sitar and Sarod.) 
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according to Sriniwas, Chatur Pandit or Manjarikar 
and the Western system of music. < 
| Definitions of Geeta, Gandharva, Gana, Naiki, Gaiki, 
Desi Sangeet. 
Description of the ten Ragas prescribed. 
Nibaddha and Anibaddha gana, 
Ж 
> Кавайар. - Raga lakshan, Jati-ka-lakshan, Roopuk- 
Alap, Alapati, Avirbhao and Tirobhio. 
Swasthanas, Akshiptika, 
Modern Alap-Gayan 
Tana-Suddha Тапа, Koot-tana, Mishra Tana, Bol 
Tana, Gamak Tana, 
' Karnatki and Hindustani systems of music and their 
comparison, 
Vaggeyakar and Pandit, 
Southern Tal-system, 
` Salient features of Hindustani Music, 


Definitions :— 


"GAP 777! 


Zamzama, Ghaseet, 
Meaning and propose of the following :— 
Jod, Alap, Gat Kari, 
History of the instrument. 
Different schools (Gharanas) of Sitar and Sarod-Baj, 
naji DeshiRBkR ndblafty Дада, wania Digitized By Siddhanta eGangotri Суг 
Notation of the Gats prescribed, 
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Construction of the instrument. 


Definitions of :— 
, Кгішап, Kampan, 
Meaning and purpose of the following :— 
Jawari, ‘Larz’ Ka tar, Achal-Thata and Chala Thata. 


Composition of gats and todas independent from the 
prescribed ones, 


Notation of the gats prescribed, 


Different workings of Mizrab  Rhythicmic patters 
produced by the Mizrab. 


The different styles of gats played on the instrument 
and the distinction between them. 


How to acquire speed and accuracy of intonation 


on the instruments. | 
Sitar and Sarod as independent instruments 
Practical. 


FOURTH YEAR 
The following Eleven Ragas. 
Gour Sarang, Hindol, Shankara Jaijaiwanti, Purià- | 
dhanashri, Paraj, Goud  Malhar, Mia-Malbar’ Babar 
Adana and Bageshri. , 


One slow and one fast gat with Toras Anar 
each of the above noted Ragas, and Jbalàs io 
Alaps in the following Ragas only :— 


Goud Sarang, Jaijaiwanti, Puria. DE : 
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FIFTH YEAR 


The following twelve Ragas with two gats, one slow 
and one fast with Toras and Jhalas in each. 


Shudh Kalyan, Kamod, Chbayanat, Deshkar, Famkali 
Basant, Рога, Lalit, Durbari Kanhada Multani’ Shree 
and Kalingra. 


Alàp in chhayanat, Ramkali, Рита, Durbari Kanbada 
and Multani only. 


Courses of Studies in Violin, Israj 
and Sarangi. 

Every applicant for admission to the Violin,Sarangi 
and Israj classes who wants to specialize in the subject 
shall be trained in vocal music for the full period of trair- 
ing of the Ist year vocal class, All other ordinary students 


of Violin[Sarangi will be taught bowing and fingering 
exercises in the ten thatas during the Ist 16 months. 


This course of studeis will be completed iu five and a 
half years as follows : 


MADHYAMA (I. M. C.) VIOLIN 


Vocal Training or fingering and bowing exercises in 
the ten principal scales as stated above 


Theory :— 
Section A (Music) Same as in Sitar, | to 111 Year. 


Section B,—(Technique). 


ect posture and manner of holding the instrument 


» Cor 1 ps : 
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Meaning and purpose of the following :— 
Resins, Bow. 


Descirption of the instrument and its different parts, 
viz. Belly, Ribs, Neck, Head or Scroll, Pegs, Nut, 
Finger Board, Bridge, Tail-piece, sound-holes, 
Buttons, 


Description of the bow and its parts viz, Hair, Stick, 
screw, head or point, 


Bowing of violin, 

Notation of the songs prescribed. 
Tuning of the instrument. 

Good and bad points of a violin player. 


How to produce Shuddha and Vikrit-Swaras on each 
of the four wires of the instrument, 


Notation of songs and gats prescribed, 


Comparison of the art of Violin playing in the West 
and East. 


Meaning and purpose of the following :—Sooth and 
Kan. 


Practical :— 


Advanced Ехесгіѕеѕ in bowin 


reproduction of Shuddha and Virit So eg Att Git 


waras, 


(3) One Sargam : one slow Khaya 5, 
in the Бараз prescribed for the | yA one fast Khayal 
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Tals, 


The following Talas with their Thekas and easy Parans 
viz, Trital Chautal, Sulphak, Ada-chautal, Dhamar, Jhoo- 
mra Jhaptal, Deepchandi, Punjabi, Tilwada, Rupak and 
Teora Reproduction on Violin of the graces of the music, 


Difficult Alankars of “double swaras. Advanced Tana 
and alap exercises in the Ragas of the course, 


VADYA VISHARAD (Violin) 
, 


(В. MUS.) 


Theory :-- 
Section А. (Music) Same as in Sitar, 
Section B. 

History of the instrument. 

Different schools of violin players in India. 


Left hand work on theinstrument under the follow 
ing heads. 
(a) Lifting of the fingers. 
(b) Dropping of the fingers. 
(c) Stretching or opening of the fingers, 
(d) Movement of the fingers. 
(e) One finger movements on a string of the 
violin. 
Construction of the instrument. 


uod m P ALS ээ 


Notation of the songs prescribed. 


Right hand work on the instrument (Bowing) Detailed 
description of bowing. 
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Violin as an instrument of accompaniment to vocal 
music, 


How to acquire speed and accurancy of intonation on 
the instrument. 


Technique of accompaniment. 

Multiple Bow. 

Acknowledged Expert violinists of India. 
Practical :— 


One Sargam, one slow Khayal and one fast Khayal in 
the Ragas prescribed for Fourth and Fifth years’ course in 
vocal music with jorhs, alaps, tanas and jhalas, in each 
Raga. 


Tals, 
Knowledge of the Matras Thekas and Bols of Sawari 
Pashtu, Matta. Shikhar, 
Sarangi and Israj. 


Syllabus :— 


This course of studies will be completed in five and 
a half years аз follows :— 


MADHYAMA (LM.C.) | 


Theory :— 
A. Partaining to music, 
The same course as that in vocal music. 


B. Technique of Sarangi/Israj, 
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(2) Parts of Sarangi/Israj. 

(3) Strings. 

(4) Types of Sarangi/Israj, 

(5) Quality of Sarangi/Israj, 

(5) The way of holding Sarangi {sraj. 


(7) The Bow. 

S Different methods of tuning the Sarangi. 

Measurement of the instrument, 

Fingering, 

Bowing. 

Definition of Gamak, Meend, Dana, Andolan, and 

Zamzama. 

Practical :—Scale exercises, Some simple Alankar 

И lessons to set up the fingers, The ten scales of music. One 


Sargam ; two songs in each of the following Ragas, 
Yaman, Bilaval, Kbam4j, Bhairava, Purvi, Marva, Кары 
Asavari, Bhairavi, Todi 


Tals :—Trital. Ekeal, Jbaptal Dadra,  Tilwáda, 
Punjabi, Jhoomrà, Ara-Chautal. and Chautal. 


Advanced exercises in Bowing and Fingering. 
Refer vocal Music courses. 
Reproduction on Sarangi of the graces of music. 


Difficult Alankars of double swats. Advanced Tanai 
and Alap exercises, 


VADYA—VISHARAD (B. MUS.) 
SARANGI—ISRAJ 


Theory :— 


| А, (Music) Е: | 1 
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The same course as that in vocal music. 
B. (Technique.) 
(i) Accompaniment. 
(li) Advanced Bowing, 
(iii) History of Sarangi. 
(iv) Advanced technique of accompaniment. 
(v) Multiple Bow, 


(vi) Acknowledged expert Sarangi players of India 


Practical :-- 


One Sargam, one slow Khayal and one fast Khayal 
each in the Ragas prescribed for the th and 5th years 
Vocal Music Courses with Tanas and Alaps. 

Tals :— 
Knowledge of the Маказ, Thekas and Bols of 


Roopak, Dhamar and Sool | 
Kathak Dance. 
MADHYAMA (I. D. C.) 
Theory:— 
Definition of Tatkar. 


Knowledge of Trital with the following details 


*Laya', ‘Matra’, "Theka', "Та!" | ‘Khali’, *Avartan' 
‘Sama’. 


Definition of ‘Gat’ and ‘Palta’, 


Knowledge of : 
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(b) The Six Prattyanagas and their Upangas. 
Qualities of Ghungrus and their use. 
The Nine Head gestures. 


Twentyeight single hand positions and their applica- 
tions. 


Definitions of :— 
(а) ‘Amad’, (b) ‘Paran’, (с “Сһаһтайаг, d) ‘Natya’ 
‘Nrtta’ and ‘Nrtya’, (е) ‘Tandava’ and 'Lasya'. 
Knowledge of :— 
(a) ‘Thaya’, (b) ‘Dugun’, (с) вип, (d) ‘Chaugun’, 
(е) Тва". 
The Eight Eye glances. 


The four neck movements. 


(14) Definitions of ‘Thata’, ‘Kasak’, ‘Masak’, 
‘Kataksha’, 


(15) Meaning of the terms, ‘Guru’, ‘Laghoo’, ‘Drut’ 
‘Anu’, ‘Anudrut’ and their applications in Hind- 
ustani Tals. 


FIRST YEAR 


Practical :-- 
(A) Preliminary physical exercises to make the body 
supple. 
Ank 


я 1 ovements, 
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Six movements of eye-brows. 
T wentythree combined hands and their applications. 
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(3) Hip movements, 

(4) Trunk movements. 

(5) Shoulder movements. 

(6) Neck movements. 

(7) Walking, Skipping. and clapping to music, 


SECOND YEAR 


(Basic steps 'Tatkar' with at least eight variations. 


‘Tatkar’ combined with hand movements. Fif- 
teen 'Tukras' and five simple 'gats' without 
‘chal’, Special attention to be paid to ‘palta’, 
"Parbant' or recitation of all the tukras learnt 
while marking “Таг with the hands, 


(C) Advanced physical exercises and breathing 
exercises, 


(D) Trital—Two *Amads' and eight ‘tukras’ and five’ 
additional Gats with ‘chal’, 
Jbaptal—Eight ‘tukras’ and three 'parans'. 
Performance of Chakkar’ or 'Bhramari', 
‘Parhant, and writing in notation of 'tuki as’. 
Practical demonstration of the Nine Head 


&estures and twentyeight Single hands. 


THIRD YEAR 


(A) Physical Exercises :— 
(1) Difficult neck movements, 
(2) Eye Brow movements, 
(3) Eye movements. 
(4) Wrist movements, 
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(B) Tritala—One ‘Атай’, Three ‘Chakradar Parans’, 


Four ‘Tukras’, and two 'Kavitas'. 

Thata with ‘Kasak’, *Masak', etc. 

Advanced ‘gats’ of ‘Nikas’, ‘Murli’, ‘Ghunghat’, 
“Ма г, etc. 

Jbaptala—‘four parnas’, and ‘four цагаа, 
Dhamar—'Tatkar’ and four easy ,tukras’. 
Parhants’ in all the above ‘Tals’ and writing in 
notation of all the ‘tukras’. 


NRTYA VISHARAD 


Theory:— , 
(1) Mudras denoting the following :— 
(a) Deities. 
(b) Avtaras. 
(c) The Four Principal Castes, 
(d) Relatives. 
(e; Planets. 
(2) Explanation of the full meaning of 'Abhinay' 
(3) The Теч 'Pranas' of Tal’. 
(4) Mythological stories for Dance themes. 


Lectures оп .— 
(1) The Rasa Theory (Elementary) 
(2) The Ashta Nayikas and the four Nàyakas. 
(3) Layakarl Rythmic Evolutions, 
(4) Stage Craft. 
(5) Mythological and other themes for dances. 


ы tical :— 
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(A) Advanced Physical exercises. 


(B) Tritala—T wo 'Amads' of Tisra jati’, four ‘Parans’, 


and four 'Tukras' Exercises in ‘Layakari’, 
Gats’ of 'Girvar', 'Makbanchori', ‘Holi’ and 
Kaliya Daman. 

Dhamar—Five 'Parans' and four ‘tukras’, 
Chautala— l'hree easy 'Parans', 


Tritala—One ‘Атай’ of many 'Layas' combined, two 
*Parans' of ‘Misra’ Jati and three 'tukras'. 


Gats—'Bhasmasur Mohini’, ‘Ahilya-Udhar’ ‘Abhis- 
arika’ and ‘Shiv Puja’, 


‘Abhinaya’ on any one selected Bhajan. 


Chautala— T bree ‘parans’ and two ‘tukras’, 


‘Parans’ and ‘Tukras’ not less then seven in any one of 
the follwing tals:— 


(1) ‘Ashtamangala’ 11 Matras ; (2) ‘Sawari’ 15 Matras ; 
(3) 'Shikhar 17 Matras, 


Syllabus of Nritya Nipuna. 


Candidates may offer any one 


of the following 
groups:— 


Group  I:—(Principles of Dancing). 


(1) Rhythm (Basis of dancing). 

(2) Movements (Forms in dancing). 

(3) Ровішгев (Static symbols). 

(4) Effect (Aesthetics of dancing), 
Group 11:—Ргасііса] Dancing, 

(1) Technique. 
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(3) Tala (Dance rhythm) 
(4) Stagecraft. 
Group IlII:—History of Dancing. 
(1) Prachin. ( Earliest times to nbcut 1200 A.D.) 


(2) Madhyakalin. (1205 A. D.) 
(3) Arvachin, (1800 A. D.—Modern times.) 


Details of the Groups. 


Group !. 


(Principles) 


Theory:— 
(1) Rhythm. (Basis) 
(a) Origin and evolution, 


(b) Time variations, 
(c) Forms of Rhythm in India and abroad. 


(d) Their application to Dance. 


ғ 
үт 


(2) Movement. (Form) 


(a) Anatomy of the human body (Elementary). 


(b) Gestures conveying Emotions (Nritta). 
(c) Gestnres not conveying Ernotions (Nritya). 
(d) Symmetry and choreography. 


(3) Postures (Static symbol) 
(a) Mudras or symbols used in dancing. 


(b) The significance of Postures, 


(c) Iconography. (The study ot Idols), 


aD (4) Effect. (Aesthetics.) 
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(2) Emotions in Dancing. 
(3) The Rasa Theory, (Detailed Study) 
(4) Western Aesthetics, 


Group II. 
(Practice) 


(1) Technique, 
(a) Technical terms. 
(b) Gesture as language. 


(c) Comparative study of differencee existing 
techniques. 


(d) 'Bhava' and ‘Rasa’, 
(e) Cultivation of a good physique. 
(f) Dress and Make-up. 


(2) Prabandha. (Dance Composition) 
(a) The different kinds of dance ‘Bols’, 
(b) Laws of their composition. 
(c) Composition of songs for *Abhlnaya'. 


(d) *Parhant' or the style in recitation of the 
'Bols'. 


(3) Tala, (Dance rhythm) 
(a) Units of time measurement in ‘Tala’, 
(b) 'Tals' ancient and modern, 


(c) Comparative study of South Indian and 
North Indian 'tala' systems, 


(d) ' Lalas' used in Folk Dancing’, 
(4) Stagecraft. 
(8) A short history of the Stage. 
(b) Settings. 
i Deshmukh Library, BJP, Jammu. Digitized By Siddhanta eGangotri ¢ 


(61) 


(c) Lighting. 
(d) Stage make-up, *( 
(e) Сһогеовграћу: 5 
(9 Scenario writing: 
(g) Orchestra as an accompaniment to stage 
dancing. 
Group HI. 
(History) 
(1) Prachin (ancient period). 
(a) Origin of Dancing. 
(b) Vedic and Pauranic references. 
(c) Dancing 10 the temples—'Devadasis'- 
(9) The stage: and the musical instruments 
used. 
(2) Mobammedan Period (1200 А. D.—1800 А. D.). 
(a) Persian influence. 
(b) Decline of the ancient tradition of Dance. 
abic literature dealing with 


(c) Persian and Ar 
contemporary dance. 
Arts in general an 


(d) Decline of : 
ticular during the 17th and 18t 


) Arvácbin (Modern аве). 


(а) Different schools of Dan 


and History. 
mparative study. 


d dance in раг- 
h centuries, 


cing, their origin 


(3 


(p) Со 
(с) Revival of Indian Dancing. 
(d The Films and the Stage. (Western 
influence). 
ture and the Ideal of Dancing in India. 
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TEACHER'S TRAINING CLASS, 
(ONE ACADEMIC YEAR’S COURSE) 


Prospectus and Courses of Study, 


Licenciate in Teaching Music 
examination, 


Prescribed for 
(L. T. M.) or гі НІ Іт 


Qualifications for admicsion— 
The applicant must have passed: 


1, Sangit Visharad or Vadya Vi 


sharad or Nritya 
Visharad or approved equ 


ivalant examination, and 


2. High School Examination of Board of High 


School and Intermediate Education U. P, or equivalant 
examination 


Selection ot candidates for admission to this class 
will be made, by a Selection commi 


SYLLABUS. 


Practical Teaching: —REach pupil-teacher will be re- 
quired to attend the classes of various standards allotted 
to him for practical training in the 
the supervision of the staff. 
lessons to be given 

whole session, The re 


art of teaching under 
е minimum number of 
by each Pupil teacher js 60 in the 
Cord of the Practical work will be 


е Placed at the time of final exa- 
examiners for cons 


Mini ЕШ ӨӨ еы айдо! с 
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THEORY OF MUSICAL EDUCATION. | 


There will be two papers for test in theory. In each 
paper maximum marks are 100 and minimum pass marks 
are 36. 


FIRST PAPER. 


А Alternative questions will be set and the candidates 
| willbe required to answer questions from each, 


| Group A. 
1, Aim of education and place of music in it, 


2. Elements of Educational psychology. 


(а) Importance of instincts and emotions in end. 
cation. 

(b) Memory and imagination. 

(c) Interest and attention. 

(4) Play and work. 

(6) Sympathy, Suggestion and Imitation. 


4> 
ђ 


Psychology of Musical Talent, 


оз 


(a) Sense of pitch. 

(b) Sense of time, 

(c) Sense of intensity. 

(d) Auditory Imagery. 

(e) Rythmic action, 

(f) Voice control. 

(g) Register of voice, 

Y (h) Тапа! memory. 
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Group В. 


I. Drawing up of Syilabus. 

2. Methods of Imparting Swaragyan. 

3. "Thatas"—the!r importance in teaching of Music. 
4, Principles of teaching “Alap” and “ап” (in 


as the case may be). 


5. Study of compositions with a view to teaching 
them to pupils. 


6. Nayaki and Gayki. | 


Study of ornamental flourishes in music and | 
methods of teaching the same. 


8. The teaching and the notation 


relation to vocal music or instrumental music | 
1 
| 
| 


ч 


SECOND PAPER. ^ 
Group A. 


1, Study of vocal and Auditory organs, 
2. Chest, abdominal and inter-coastal breathing. 


3. Sitting postures, Breath Control, Swara Sadhan 
and other exercises, 


4, Dietetics and the use of stimulants, 


5. Physical ability of the pupils for various sections ? 
of music. 
6. Brief study of various educational methods, 


7. School organisation. 


(4) Time Table (b) Extra curricular activities 
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8, History о! Music Education. 


Grou B. 


Taste in music and its growtb. 


„1. 
2. Music settings. 
3. Performer and the listner. 


4, Expression and effect їп Music. 

| 95 Coaching of students in a class ОГ individually 
| with a view to performance. private OT public. 
6. Theory class. 

7. Making and arranging programmes, 

nd dance—their introducti on in 


Folk music а 
schools. 


e required to pass separately in the 


Note:—Candidates ar 
ory examinations. 


practical and the 


— 7 


| Beside the Special Course 85 given above each can- 
didate will be required to pass і e of the follow- 

ing subjects 85 par of his ОГ her general educ i 
/ “се will be from those subjects in which 
The candidate who is 


e is not 4 graduate. 
ts will be exempted from 


two music subjec 


n. Vocal music .. 2nd year standard. 


20. Any stringed instrument do. 
з. Tabla do. 
4, Flute 3% 5 do. 
5. Dance do. 
I \ 
t FEES. 
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\ 1 Tuition fe.s shall be Rs. 150J- for the year 
> payable in equal instalments in January at the time of 


admission, April, July and October. 


2. Admission fee Rs. 4/- to be paid at the time of 
admission, 


3. Enrolment fee Rs, 4/- to be paid at the time of 
admission, 


4, Library fee Rs. 2[- to be paid at the time of 
admission. 


5. Electricity charges Annas Eight per month. 


6. Security deposit Rs, 10/- to be returned after the 
examination. 


7. Examination fee Rs, 20]-. 
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